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How to Walk in a Parallel World: Kamitsuchibashi Yuki and Toya Makoto
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There may be another world hidden right next to ours.
The expressions by Kamitsuchibashi and Toya give us
hope for such possibilities.

Kamitsuchibashi creates book covers for foreign language
books, DVD covers, and end credits that do not actually
exist. Without any motif to refer to, through his unique
perspective he creates them “as if they exist,” and they
proliferate based on his own order. Similarly, Toya is

also an artist who pursues images within himself. Toya,
who consistently paints with vivid colors, develops a
surrealistic view of the world that is as strong as the hues,
and repeatedly duplicates and revises his work over a
tremendous number of years.

The expressions by the two artists make us see that parallel
worlds exist in multiple layers. Please take a look at the
worlds in which they have been walking for a long time.

Kamitsuchibashi Yuki, 2001-

Born in Gifu Prefecture, currently resides in Shiga
Prefecture. Started drawing around the age of three,
became interested in various fonts, and began using a
computer around the first grade of elementary school. A
member of Atelier Yamanami since 2020. At the facility
and at home, based on his own rules, he has created
numerous works in a wide variety of media, including
calligraphy, covers for made-up books, DVD covers, and
end credits. His expression, which embodies the difficulty
and complexity of comprehension, reveals a contemporary
sensibility that has attracted much attention in recent
years. At home, he also films the laying out of fonts and
the process of cooking, which he stoically posts daily on
YouTube.

Toya Makoto, 1944

Born in Tokyo and currently resides in Tokyo. Toya has
been painting complex intertwined works of figures, the
moon, and landscapes since his twenties, including
female figures and works that incorporate optical illusions.
Somewhat cynical and slightly erotic, his works also give
the happy impression of joyfulness. Toya says of his own
works, “I never know what the picture will look like until

| have painted it.” While he produces a vast number of
works by capturing the images that appear momentarily in
his brain, he also spends years reproducing and revising
them, earnestly continuing to work on his paintings.
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